
24

Creation is born of contemplation: 
contemplation of nature, of people, 
and finally of objects. Contemplation 
is a process of mutual creation. You 
look at an object, and the object looks 
back at you.

In one of his talks, Metropolitan An-
thony Bloom says that he thinks that 
God has not created anything that 
is incapable of communication with 
him. Continuing Vladyka Anthony’s 
thought, I think God has also not cre-
ated anything incapable of commu-
nicating with humans, who are made 
in his image. So, the object is looking 
at you. You are communicating. And 
what results from this communication 
is a situation best described by Joseph 
Brodsky in his Nobel lecture, where he 
says that it is not language which is a 
tool of the poet, but the poet who is
a tool of language:

EARS TO HEAR, EYES TO SEE

Art as Communion

Sergei Antonov
Translated by Inga Leonova

Regardless of the reasons for which 
he takes up the pen, and regard-
less of the effect produced by 
what emerges from beneath that 
pen on his audience—however 
great or small it may be—the im-
mediate consequence of this en-
terprise is the sensation of coming 
into direct contact with language 
or, more precisely, the sensation 
of immediately falling into de-
pendence on it, on everything that 
has already been uttered, written, 
and accomplished in it.

This dependence is absolute, des-
potic; but it unshackles as well. 
For, while always older than the 
writer, language still possesses 
the colossal centrifugal energy 
imparted to it by its temporal po-
tential—that is, by all the time ly-
ing ahead.1

This portfolio first 
appeared in the journal 
Dary (Gifts) 3 (2017).

1 Joseph Brodsky, 
Nobel Lecture, 
December 8, 1987, 
https://www.nobel-
prize.org/prizes/liter-
ature/1987/brodsky/
lecture/.

Iconostasis, 2012–14. 
Church of St. Ser-
gius of Radonezh, 
Krapivniki.
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Crucifix-
ion, 2005. 
Wood. 
Property 
of the 
artist.
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The same is true of the artifacts of 
times past: material does not inspire, 
it dictates. When you encounter a 
material, you become completely de-
pendent on it. A barrel is more ancient 
than you are, it is already a complete 
artifact, and therefore it dictates. It 
already exists, even when you have 
not done anything yet, you are still 
a spectator. You can try to enter into 
contact with it, into a dialogue. But if 
you try to do something on your own, 
nothing will come of it. You need to 
listen, to ponder. The more you listen 
in this dialogue, the more expressive 
the result.

Left page: Top: Prod-
igal Son. Limestone.

Bottom: An Angel 
and a Tree, 2010. 
Wood. Museum 
of Contemporary 
Christian Art, Mos-
cow.

Right page: St. 
George and the 
Dragon, 2016. Metal 
and stone.

Sergei Antonov is a sculptor and artist living in Moscow. He has 
taught in the Sculpture Department of the Moscow Architectural In-
stitute. His works can be seen in museums and private collections in 
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© 2018 The Wheel. 
May be distributed for 
noncommercial use. 
www.wheeljournal.com



     27The Wheel 15  |  Fall 2018



28

Chair, 2011. Wood.
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Descent Into Hell. Dolomite. The Last Supper. Dolomite.

 Descent Into Hell. Dolomite.

Crucifixion, 2005. Dolomite. Church of St. Sergius of Radonezh, 
Krapivniki.
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